
In cyberspace, can anyone hear you scream?
If so, 20th Century Fox should be

getting an earful of objections to the
exclusion of H.R. Giger's credit
from the latest Alien film. The
Swiss surrealist, whose
creation is the cornerstone of
the Alien franchise, gets not
even a whisper of
recognition for Alien
Resurrection, the fourth
in the stupendously
successful series.

In response, Giger's
fans are staging an
Alien Insurrection on the
artist's official website,
http://www.hrgiger.com.
Since going on-line in
November, the site has
received more than 1,000
e-mail messages from Giger's
supporters around the world.
Whether they're checking in from
the US or Finland, Colombia or
Korea, their outrage over Fox's failure to
acknowledge Giger's contribution is universal.

"For me, the Alien/Giger relationship is a unit,
and one cannot get the movie without the artist's
creation," writes a fan from South Africa. "At the
first showing here in RSA, I eagerly awaited to see
Giger's name emblazoned somewhere on the screen.
To my great disappointment, it never appeared.
Needless to say, I am appalled by the actions of the
responsible film studio."

Another message, this one from the United
Kingdom, reads, "I would like to know

what right Fox has to exclude and
ignore a major reason for the

Alien movies' success."
A representative of

Fox declined to comment
about the issue.

In the 19 years since
the first Alien movie was
released, Giger has
been showered with
undisputed acclaim as
the person whose
creations brought the
film to life. In 1980, his
visions of the creatures,
the Alien planet and the

derelict spacecraft with
its mystery passenger

won an Oscar for Best
Visual Design.

Early in production of Alien,
the film's screenwriter and

co-producer, Dan O'Bannon showed
director Ridley Scott a copy of Giger's

just published, first book, Necronomicon. The
artist had sent it to him personally—and directly
from the printer's. It was the first copy to reach the
United States. Although the text was in French, the
artwork needed no translation. The space opera
script had found its monster.

Scott admits this in the 1996 book, H.R. Giger's
Film Design. "I immediately saw the potential his
work had to offer the project," he writes.
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Recalling that Giger wanted to design the
creature from the ground up, Scott notes, " I was
so impressed with his Necronom IV and V
paintings from the Necronomicon book that I
insisted he follow their form. I have never been so
sure of anything in my life."

Yet, recognition of Giger's work on the Alien
series eroded with each new film. By the
completion of the fourth picture, he had gone from
receiving an Oscar to no mention at all, not even
one buried so deep in the credits that only the
usher sweeping up popcorn cups would see it.

Giger wasn't asked to participate in the second
Alien film. At work in his Swiss studio, half a
world away from Hollywood, he didn't even know
the movie was being made.

"You can imagine Giger's surprise when we
found out that the first sequel, Aliens, was well
into production and we had not been informed,"
says Leslie Barany, Giger's agent. He did receive
screen credit as creator of the original Alien design.

There's no denying that the visual image of the
Alien was Giger's creation. In Fox's own film, The
Making of Alien 3, Giger was given extensive
credit for the genesis of the creature in the original
movie that made the entire series such a hit.

"We really didn't think you could make this
movie without having some kind of extraordinary
ideas for the monster," producer/writer David Giler
says in the promotional film.

Producer Gordon Carroll can be heard chiming
in, "That's the first question you ask: 'Well, what
is the alien going to look like?'."

Oddly, however, the promotional documentary
makes no mention of Giger's work on Alien 3
itself. He had been engaged to design an aquatic
"Facehugger," baby Alien", adult Alien, and Alien
skin. According to Barany, Giger completed his
work in one month's time, building maquettes and
delivering expensive drawings and full scale
blueprints of his designs. At his own expense, he
even made a full-size sculpture of his new adult
Alien, which he offered to the studio for just the
cost of the mold. The studio declined. Then, says
Barany, they broke contact with Giger during
production of the film. Giger had no idea he'd
been exorcised from the end credits until a press
screening of the movie.

When Giger protested that there was not one
word about his work in Alien 3, the studio said it
was too late to change the film, posters and press
materials. The best they could offer was to run ads
in trade publications praising Giger's contributions
to Alien 3. Giger rejected that.

When work began on a third film, Giger was
hired to design new forms of the creature.
However, the fact that he had actually been
engaged to work on the film was not
acknowledged in the credits. "Original Alien
Design by H. R. Giger" was all that appeared on
the screen, Barany, says, "which suggests to most
people that he had no input on the film."
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