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This magazine has followed the career
of H. R. Giger closely since 1979, when
his Oscar-winning design work for ALIEN
literally burst on the scene and changed
the look of science fiction. This, our third
cover story on the Swiss surrealist artist
and film designer, takes a detailed look at
his extraterrestrial concepts for last
summer's hit movie SPECIES, now out on
video.

L. A. correspondent Les Paul Robley
interviewed Giger at his home and studio
in Zurich, surrounded by the artist's work,
which makes the building a kind of shrine
or museum with exhibits that showcase
Giger's unigue biomechanoid vision,
including a working, ridable train that
snakes through its grounds. Giger spoke
frankly about working in Hollywood and
the compromises made on his designs for
SPECIES. In separate articles, Robley, a  page 14 23 BUILDING GIGER'S ALIEN
working effects technician, details the Makeup effects designer Steve Johnson on fabricating Giger's extra-
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Johnson's XFX, Inc., which highlights this the motion capture computerized puppetry used to bring Sil's superhuman
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When Giger saw the magazine's cover 60s horror of Italian master Mario Bava. / Preview by Kenneth Winikoff

mockup, printed in our previous issue,
with only his name listed above the title
SPECIES, he called to ask—even
implore—that his name be listed smaller,
below the title, with only those of his many
collaborators. "I am only the artist," he
said, quite humbly. "I played but a small
part in making the film." We call this issue
"Giger's Alien" instead. Though Giger's
designs may have been realized by
others, his SPECIES monster is as much
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The design genius of ALIEN on his new
foray into extraterrestrial anatomy.

By Les Paul Robley

SPECIES marks the continu-
ing saga of H. R. Giger's battle
with a mgjor Hollywood studio
over another of his creations.
The world-famous Swiss surre-
aigt artist who changed the ook
of science fiction with ALIEN,
for which he won an Oscar in
1979, suffered major indigna-
tion at the hands of 20th Centu-
ry-Fox studios and the director

of ALIEN®, David Fincher [see
Imagi-MoviesVal. 1 No. 3]. On
SPECIES, Giger found fault
with not only the realization of
his designs on the screen, but
also with the compensation and

promised after he sees the fin-
ished product on screen. In his
own assessment of SPECIES
(see page 28) Giger goes to
great lengths to criticize the
computer effects provided by
Boss Film Studio for the film's
climax.

SPECIES is the story of a
ruthless, genetically engineered
female being called Sil, manu-
factured from an extraterrestrial
formula, that has escaped from a
lab and is searching
for mates with which
to procreate its
species. The scientists
who created it, head-
ed by Ben Kingsley
as Fitch, are charged
with the formidable
task of finding and
destroying it, before
knowledge of its ex-
istence penetrates the
wider population.

The movie was
produced by Frank
Mancuso Jr. and Den-
nis Feldman, from a
screenplay by Feldman. Mancu-
so is the producer of Para-
mount's FRIDAY THE 13TH
movie sequels, beginning with
PART Ill, aswell as Ralph Bak-
shi's COOL WORLD. Feldman
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