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or almost 20 years, movie

audiences have enjoyed being

frightened by the creations of

the Swiss-born painter, sculp-

tor and visionary via the Alien

movies. If only the movie stu-

dio that produced the films

had been as appreciative as

the movie-goers. Giger says

that when Sigourney Weaver

and the crew of the Nostromo

encountered death in 1979 in the first of the four Alien films, it

marked the beginning of a nearly two-decade-long relationship with

20th Century Fox that included snubs, unfair practices and a lack of

proper crediting. When Giger was left out of the credits of "Alien

Resurrection" altogether, he decided it was the final straw.

It's almost ironic, then, that Giger has chosen 1998, almost 20

years after the cinematic debut of his creature, to publish H.R Giger's

Alien Diaries, his handwritten journals chronicling the original film's

production, complete with sketches and notes (which are in Giger's

native German, supplied with English translations). As these are released

to the public, and as Giger's displeasure grows, Invasion! sounded out

Giger on his claims and his long history with cinema's most evil E.T.

ALIEN ORIGINS
The man who would someday change the way people think about alien

life, Hans Rudi Giger (rhymes with "eager") was born on Feb. 5,

1940, in the small town of Chur, Switzerland. Even as a child, he was

fascinated w i th creat ing things, o f ten sculpt ing w i t h

plasticene while sitting in his highchair near the window in his home's

only sunny place. "I always liked to do drawings and things like that,"

recalls Giger. "When I was a small boy, I wanted to be the architect

of castles." But because his father was a pharmacist, the young Giger

learned about the darker side of life at a young age. "When I was about
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